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VISUAL ART

Garry Fabian Miller’s art has been
dealt a blow by digital photography
but he’s found a new way to work

DuncanMacmillan
wasa usesalight
chemical invention, not paper called Cibachrome, butin
inoptics. 2012, th behind it ceased
The principle of the production. In the face of digital, it
camerahad beenknown ‘wasnolonger economic. He bought

for centuries. The new magic was
the chemistry of film, paper and
process. Though the optics grew ever

whathe could butis nowattheend of
his supply. This is why his exhibition
atthe. InglebyGalleryls callad Wlmor

those two oculus windows, four
works Midwinter Blazel, II, lland

1V, have thetitle of the show. Across
thefour images, like phases of the
moon against the black of a night sky,
acrescent of blue-white broadens
acrossashadowed circle of deep blue.
Matching the circles of sunlightin the
oculiabove with the sliver light of the
‘moon, itiscelestial.

Fabian Miller is a photographer,
buthe doesn’tusea camera, not
evenapinhole, the elementary form
of image projection thatartists
used long before the invention of
photography (“Camera”is Italian
for “room” asin camera obscura,a
darkroom). Clbachrome, Fabian

moresophisticated, that remained Blaze. It follows an earlier Miller adye-destruct
true. For most of two centuries andbook called Blaze. Notjusta colour printing paper. Developed
photography was an analogue blaze of colour, Lhough itis certainly mthe 1940s, itis so called because
business. Through all the various that, iti; i. Ifh dyesinthe
stages, there remained a direct workmg inthe remarkablewaymat emulsion. Revealed by bleaching out,
iginal thing des,heis.  theyarenotthe product of chemical

seen, ananalogy in fact, but with
digital, astring of ones and zeros, no

going togo outin ablaze of glory. As
Isaw his show in the Ingleby Gallery

changes. This means the colouris
itself, notan evanescent process. It

WinterBlaze . slowand theimageisunique. Itisa

Ingleby Gallery, pitlike daguerreotypeand some of

Edinburgh i the ea.rhestfonns of photography
geisalsodirect

: thhout any: mtermed:ary stage. Here
p theeffecti

Two . colour hasbeen: trlple-dxsulled toits

Ce.ntuﬂes. of purestform.

Pr k Fabian Miller

Open Eye Gallery, mosuythatofabsuactan'rhere

Edinburgh arememories of Josef Albers, for

Q000

instance, in Thereis No Shadow,
butitis nomore thanamemory,
acknowledgment of an appropriate
pedigree, perhaps. The imagery is
his own. Helives on Dartmoor and
isveryaware of the natural world
around him and while his workis
certainly abstract, you feel natureis
not far away. There is No Shadow, for
instance, isa disk of purestyellow set
againstawarm white field. The outer
edge ofthediskis sharp, the inner
edgeslightly feathered. The effect
isaring of pure sunlighthanging in
space. The three works of a series

analogyis possible. This completely with sun cominginto t.he big white has uniquerichness, sharpness of

new form of] photography has meant  spacethrough and two per Fabian

he demi oculi,ci windows, highupin Mllle:’smet_hodls toexposethe The Colourhasunique richness,
and allits chemical magic. Awhole thesouthwall, to lyarranged 5

economyhas vanished. Garry Fabian p:ckup the. patterns oflight: and distil coloured hghm‘ansnnttedthrou@ Sha rpness Of lmage and

Milleris one of anumber of artists for -The liquid or ‘medium. also permanence

‘whom this demise is existential. He was; Justthat ablazeofglory. Beneath  Nothing intervene:
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called The Cair e andgreen Thatworks superbly here— these Clockwise Gerald Leslie Brmum(ms also
side. Thetitle reflects the conical ight blue, and red and beau from far left: angccon}plished printmaker, but
shape of the images, but, rather than blue, pink. The effectis space, light lovely space. Ggrry Fabian ‘whileheis: wz?ll-lmawn, ESLumsden
the stones ofa cairn, the piled-up i Fabi Miller’s There and Hedley Fitton are somewhat
layers seem almostliquid as though Thisworkis nearly three metres Mlllersworks arenow prints, is No Shadow; less familiar, though both produced
thelightfroma candle was catching across, however, andisonasingle though exceptin scale Lhey Mldwmfarﬁlaze superh prints. MaryVlola Patersons
water ﬂmngmsm“es Nomere. sheetof ‘material withoutjoins. stillhaveall his eries, M fpeople
Gt anditi neverthatsize. ci iginals. Thereisno Livedn This promenading on the Champs Elysée
both mysterious and beautiful. Faced with the end of his supply, shamem pnm:malqng. however PlaceandALost  revealsanamusing butunfamiliar
Anotherwork, A Lost Colour World, Fabian Miller di miracle Colour World talent. Among morerecentartists,
oneofthe: most smldngthmgs here, paper for dlgltal printing called show atthe Open Eye, Impu»bn: insituatthe Sandra Blow’sabstract Double
is henhehas gleby match for twobold
Cibachrome. Itis composed. offour workedm par ipwith John familiar detail from pnmsl:ryAlan Davie. Peter Howson's
large coloured disks overlappmg Bodkin, anexpert indigital prmtmg. ancl someless familiar masters Peter Howson’s hugeandstriking woodcut, The
againstblack. Th ither The and mi ‘theart. Two The Heroic Heroic Dosser, from 1987 isas good as
but, y the frame, printed intricatel; i hi De anything he has produced. As well as
areonly semicircles. Between them While for nowitis still dependent here, Wild Beesand Butterflies Davie’s Celtic all these you can choose from screen
arethefull circles ofablueanda onhis nearly exhausted supply byKatherine Cameron, show Dreamboat; Joy  printsbyPaolozzi, Cubistlandscapes
greendisk. Atthe point where the of Cibachrome, this new process she could hold her own with her and Gravitation by Paul Nash, or etchings by Wilkie
disks overlap hanges, but hasnever d up new brother, DY Cameron, whoisalso byFabianMiller  and JamesKay. Altogether itisanice
notin theway you Red i notleastofscale. represented by several fine prints. anthology. B
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