GUIDING
LIGHT

The sun has long been Garry Fabian Miller’s lodestar,
shining down on a career spent steering the spectrum in
his Dartmoor darkroom. The abstract artist’s chromatic
corpus has always distilled the spirit of the seasons: now
that he’s recruiting his muse as a collaborator — trading
in chemical trays and Cibachrome paper for soil and
seed, so as to grow dye plants — his solar power has never
been stronger. Contrasting methods old and new, Tania
Compron discovers there’s boch illumination and shadow
to be found i rd Sooley
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Previous pages, left: a glance into one of
Garry Fabian Miller’s darkroom trays
reveals the stains left by years of processing
chemicals. Right: a work from his 2020
‘Colour Seed’ series, this piece was
produced by positioning water-filled green
and red vessels beside one another and
passing light through them, transforming
the hues at their juncture, This page: while
this looks like a photograph of a flower,

it 1sn't — this 1s a Cibachrome imprint
where the foxglove flower acts in place of
a colour transparency. This way, in
Fabian Miller’s words, flowers are
themselves turned into ‘chalices of light’
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he journey of Garry Fabian Miller’s
I world is coming full circle. This se]f.
avowed heliophile has spent much of
his life in a dialogue bc:wgn the lumings-
ity of Dartmoor and the dxscombobula:ing
depths of his darkroom. For decades, F-
bian Miller’s daily walks furrowed traces
from the castern edge of the moor towards
the greatridge of Hameldown, a route thag
has allowed him to transcribe into arc all
the spiricual intensity he finds in nacure,
His resulting body of work has pushed ex.
perimental phomgraphy to the very limits
of the colour spectrum — and all withoye
the use of a camera.

The artist’s process, beaming white lighe
via an enlarger through coloured glass or
cut paper shapes, allowed saturaced hue o
be directly absorbed by photo-sensitive Cj-
bachrome paper; Fabian Miller would then
activate the paper’s layers of azo dye us-
ing bleach, revealing the embedded colours
in full force. Bu, as the supplies he relied
on dwindled and digital photography as-
cended, darkrooms — the crucibles of his
craft — careered into closure. Meanwhile,
the toxic dyes that had made the arcist’s al-
chemical experiments possible had, all the
while, been casting carcinogenic shadows.

Fabian Miller has come to understand
that his cancer was caused by the years he
spentin that chemical darkroom. Itis are-
alisation that the artist has met, however,
with a burst of creative energy, one with
all the intensity of a solar flare. His last Ci-
bachrome experiments reached towards
the furchest ends of abstraction, capturing
surprising junctures between eclipsing col-
ours: saturated pink passes from red and
blue vessels filled with water, orange from
red and green, and an otherworldly aqua
from green and blue. These works echo
the form and hues of the Brocken spectre,
ameteorological phenomenon that blends
mist into kaleidoscopic rainbows; Fabiai
Miller has encountered them on those rar

occasions when che spirits of the moor col
spire with the sun.

‘The primary focus of my life is my rel
tionship with the sun,” he maintains. ‘All
adulclife has been based around its atr
andits end, and how [ engage with ita
the day”’ Now the sun is being calle !
co-conspirator in Three Acres of Colo
artist’s lacest project, apportionin;
cach to madder, woad and weld: dyt
that will be harvested co produce
3_"d yellow pigments respectivel
.sﬂver halides, heavy metals
icals for safer minerals and
thearrists crearive refor
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Ly Fabian Miller can often be seen
rotating hispicca /ey i
amine and absorb their ever-changing
pres sion. In the ff;regrqund are a few of
s plant'ce”"fd pieces, including (four
i clockwise from left) ‘Sun Rose’,
Bramble Cross’, ‘Bluebell’ and ‘Foxglove’

Despite exchanging the darkroom for
the dye vat, Fabian Miller’s current, in-
choate project will retain the vibrancy of
his oeuvre, each dyed skein alive with the
sun’s power — gentler to the senses than
before, perhaps, but an enduringly palpa-
ble revelation of what he calls ‘the shape
of colour’. In both his abstract cameraless
photography and natural dyeing, white
light and radiation from the sun con-
jure colour, though the archival perma-
nence of Cibachrome is being eschewed
for a more fugitive form of light absorp-
tion. With the seasons as its muse, Fabian
Miller’s new work will echo his early ex-
plorations of spring edging into summer:
light cast through delicate leaf cissue; the
silky gradation of mauve along a bluebell
stem; the freckle-like, nectar-facing guides
on the summer foxgloves. This time, these
cransformations are expressed in tincs and
shades: ecching the joy of high summer in
the acid yellow of weld and the rich, inky.
indigo of woad — madder roots harvested
in autumn, by contrast, manifest a se
sonal spectrum from peach to vermilion.
The germination of these dye pl
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Fabian Miller's colour enlarger sits in
the centre of his darkroom. Propped up
in front by a tower of books, a green glass
vase stands at the ready. Among the
assortment flanking the exposure wall
with its methodical marks and morsels

of masking tape — is an article about
environmentalist James Lovelock, one
of the artist’s heroes
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