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KEVIN HARMAN

Harman has said “T like the viewer to be involved at every level; conceptually, technically and physically”. His work is
based on elements of performance, and an engagement with found materials and environments, even if that performance
— and the spectator’s role within it — often remains unseen, until revealed by the final object. In what he has described as a
desire to “reintroduce people to the real” Harman confronts the territory between the act of creation and the act of
experience, by linking the art and the audience by leaving behind a quiet transformation so that nothing appears to be

different, even if everything has subtly changed.

Harman works across various media. His paintings, sculptures, prints, photographs and drawings act as trophies of the
creative process, giving us cause to consider the act of making as equally as important as the end result.

In his ongoing series Skips I-XVI (ongoing) Harman intervenes on an existing construction site after the workers have left
for the weekend; sorting and categorising the contents of a dumpster by colour and material before carefully returning this
material to the skip, accordingly arranged into oddly formal and often beautiful sculptures. In another provocative,
performative work Love Thy Neighbour (2008) Harman ‘borrowed’ the doormats from outside the front doors of tenement
buildings in Edinburgh and then invited the 210 residents to visit the installation, reclaim their property, and in so doing to
meet their neighbours.

In a new series of intensely physical paintings/objects Harman manipulates discarded double-glazing units and found
household paints; workaday industrial materials which are wrestled into unpredictable and subtle new forms. A solo
exhibition of these works entitled No Man’s Land was presented by Ingleby Gallery from 2 April until 21 May 2016. In
March 2017 Harman commandeered a vast industrial warehouse in Edinburgh’s Leith Docks in an early career
retrospective and his largest solo exhibition to date. For Frieze New York 2018, Harman presented a solo presentation of
new glassworks and a SKIP made on the streets of New York.
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